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is operated by the University of Victoria Student Radio Society, a registered non- 
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on the campus of the University of Victoria. 
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Nightcrawlers 
Spacewalk 


by Brian Lunger 

This synthesizer trio from New Jersey 
wouldn’t deny the heavy influence of 
German standards like Tangerine 
Dream and Klaus Schulze, but their 
evolution over seven years, twenty- 
three cassette only releases, (still all 
available) and two LPs shows a gradual 


/ 


Come alive... 


Designed for today’s 
woman who cares 
about herself... 


The YOU look MAKEOVER 
includes: 

Skin care, make-up, eyebrow- 

shaping, haircut & styling. 


Featuring exclusive: 
Japanese Natural 
& Herbal Cosmetics 
(Allergy free) 


Professional Services at 
Reasonable Prices 


By appointment only 
690 Broughton St. 
Victoria, B.C. 384-0116 


progression to a sound very much their 
own. Spacewalk is split into four 
pieces; Digitalis opens side one with 
the pulsing rhythms that has been a 
trademark of their sound, but the mood 
quickly changes to a more starkly am- 
bient one for the remainder of the side. 
The hilight of the album, though, is their 
twenty-five minute magnum opus and 
title track which fills the entire second 
side; three movements of simple 
melodies and shifting drones build out 
of nowhere weaving into beautiful pat- 
terns of sound and slowly decay as 
another builds. An excellent recording 
and a high quality Dutch pressing also 
add an extra dimension to this record. 
‘Recommended especially to those 
who believe that state-of-the-art elec- 
tronic music is only being produced in 
Europe. / 
Contact: Peter D. Gulch 1493 Green- 
wood Ave., Camden, New Jersey 08103 
U.S.A. 


Paradox Found 
Tom Wasinger 
Myth iatrmed Records 


by Cathy Novak 

Tom Wasinger’s album, “Paradox 
Found”, proved to be a bit of a paradox 
itself when the time came to review it. 
I was pleasantly surprised by the folk- 
jazz stylings of Wasinger’s writing. He 
seems to have been influenced by 
Bruce Cockburn on one hand, and Pat 
Metheny or even Thomas Dolby on the 
other. The blend of acoustic and elec- 
tric instruments works most of the time, 
however, the songs featuring only 
acoustic guitar and vocals fare poorly 
with computer drums backing them 


16 Track 2”- 30i.p.s. 
8 Track 1/2”- ef 

4 Track 1/4”- 7.5 &1 iS 

9 Track 14"- 758 & 30,8. 


Basic prices with engineer - 


up. 


$35, r 16 Tr. per hour 
$25.;for 8 Tr. per hour 


EFFECTIVE ONTIL SEPTEMBER 30, 1986 
Fi 


4 uuadra Street 
(604) 382-5232 


DISCussion DISCussion DISC 


This album’s biggest flaw is Tom 
Wasinger’s clumsy, heavy-handed 
lyrics. “I Want To Trust You” is the 
most annoying example ofa good song 
wrecked by its lyrics: 


I can tell a story 

I can sing a song 

And spar with the best 

But all of the rhetoric 

Gets week [sic] in the knees 
When truly put to the test. 


Boy, it sure does, Tom. Fortunately, 
Wasinger had the good sense to do an 
instrumental track, ‘‘Montse’gur’’, 
which contains some jazz-influenced 
guitar solos. 

All in all, a well-intentioned album, 
nice to listen to if you’re talking on the 
phone. Let’s hope the lyrics get better. 


Silent Passage 
Bob Carpenter 


by Doug Cox 

Silent Passage is a jem of an album 
that was saved by Edmonton’s Stony 
Plain Records after ten years of sitting 
ona shelf as a tax write off for Warner 
Brothers Records. 

Bob Carpenter is one of Canada’s 
most well kept secrets. His songs are 
intelligent works of lyric and melody. 
His whiskey-like voice is soft yet 
demands attention. Yet somehow he 
seems to have escaped notice from the 
general public. His name should stand 
next to Gordon Lightfoot, Valdy and 
Stan Rogers in Canadian Folk Music. 

The album has an all star line up of 
backing musicians ranging from the 
late Lowell George of Little Feat fame 
to eccentric fiddler Ben Mink. Not to 
mention back vocalists Emmylou Har- 
ris and Anne Murray. 

Produced by Brian Ahern, Silent 
Passage has the early 1970’s sound that 
was used by James Taylor, Carole King 
and Joni Mitchell. 

If released when originally recorded 
in 1971 it most likely would have been 
a huge seller but is lacking in Synths 
for today’s market. At the same time 
however it is most refreshing to hear an 
album that consists of good musicians 
all working together without any syn- 
thesized overkill. 


Continued on page 12 
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Phil Alvin Blasts Out 


“I’m a singer; like Elvis Presley. I don’t look like him... 


by Norm LeBus 

He’s the son ofa Polish labour union 
leader who moved west from South 
Bend, Indiana in the early fifties. Grow- 
ing up in the LA suburb of Downing 
(home to the very first MacDonalds 
restaurant), he was emmersed in a fer- 
tile mix of R & B, blues, country and 
roots rock and roll which permeated 
the area. What resulted is the honest, 
homegrown sound of his band, the 
Blasters, who tore up Victoria June 22, 
23 at Harpo’s. I talked with 33 year-old 


_ Phil Alvin June 22 in his Harbour 


Towers hotel room, and enjoyed two 
hours of articulate, insightful conversa- 
tion with a man who is a mathematician 
by trade, and a singer by choice. 

Q: By reading the writing credits on 
your album, it appears your now- 
departed brother David was the band’s 
driving force. Is this accurate? 

P: Inthe case of the Blasters, there was 
a writing force, David, and a musical 
force, me. Not that David's not musical, 
but David didn’t make music and make 
bands ... that was just something 
(David joining in Blasters) that happen- 
ed later in life, because there was an 
already existing style. I put David in the 
Blasters because his guitar was good, 
and I knew he could write songs, and 
I couldn’t find this other guitar player, 
Gary Massey: 

Q: So you had the Blasters formed 
when you were 15, and recruited 
David? 

P: Yeah. The way the Blasters sound- 
ed existed before David played in the 
band. David had been playing guitar, 
he had had a punk band called “The 
Murderers” or something. But... it’s 
very difficult to talk about then ... 


David’s songs are pristine, great songs, © 


so there’s nothing can be decried 
about that. AllI can tell you is the music 
of the Blasters doesn’t come from 
David. 

Q: I’ve read a lot about the tension bet- 
ween the Alvin brothers over the years 


P: Any time that people work together 
closely, they know each other well, and 
they argue . . . so either they’re putting 
a face on for your when they’re doing 
interviews or they’re not — and if they 
don’t, these people like to say you’re 
bickering. Probably one of the biggest 
frictions between David and myself is 
that I will tell you anything about 
anything... about me. . .anything you 


’ toask David and X.. 


wanna know ... and that’s: not 
necessarily true the other way around 
. but I’m sort of overstepping my 

bounds now. 

Q: With that in mind, can we talk about 
the circumstances in which David left 
the Blasters? 

P:. It was known to most people before 
it was known to me. I think the best 
‘people to talk to about that would be 
. however! don’t 
know what story they’ll tell you. 
(laughs) 

Q: Any idea how long he'll be gone? 
P: He’s at least making this record with 
X ...I1 ate dinner with him the other 
night over at the Blasters, but the last 
thing in the world we talked about was 
music. 

Q: Will the Blasters’ sound change 
without David? 
P: The music of the songs won't 
change at all. As far as the content and 


-the lyrics of the songs, the images that 


David wrote andI sing. . . David knew 
what I would sing and wrote that way. 
Part of the reason that David may tell 


I may not be cute.. 


. but I can sing.”’ 

you he needed to go someplace else 
was because he wants to write images 
other than the onesI project. ..Idon’t 
know. 

Q: It would seem the Blasters have lost 
their creative force. All your songs are 
written by Dave Alvin. 

P: That would have been done dif- 
ferently had I known this was going to 
happen. A third of the Blasters’ songs 
were brought with the melody and 
lyrics done, finished by David. There’s 
another third that were brought as a 
pile of words that I put music to. . . ex- 
amples would be “Jubilee Train,” 
“‘Boomtown,’’ ‘‘No Other Girl,”’ 
“Hollywood Bed,” and more. There’s 
a lot of money to be made in 
publishing, but I do not play music for 
money because I have other ways to 
get money. ..I’ma qualified software 


programmer at $80,000 a year or 
somewheres. I played music because 
I knew something in music needed 
assistance. When I saw the first kinds 
of publishing contracts in existence 


‘ Continued on page 6 
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Phil Alvin — Blasters 
Continued from page 5 


and knew publishing pays very highly, 
it breaks bands apart. Take CCR. A lot 
of the reason why CCR broke up was 
because so much money was being 
generated by the songwriter who was 
also the leader of the band. John Foger- 
ty was getting a really large sum, so the 
band would say “Why can’t we puta 
song on the album?” or “I put this drum 
beat down, ee don’t! — this credit?’ 


it’ be 
sh d you? So you can’t © 


istics in there ... but if 
en my brother, I don’t 
diti ouldtiave : xisted. 


babysit me called Donna Dixon who liv- 
ed in Belle, and she hung around with 
all the Oakies who lived in Belle 
Gardens. When she would babysit us, 
as soon as the parents would drive 
away, she’d go to the back room, and 
they’d have a dance party. All these 
guys would pull up in their ’51 Chevys 
and they’d have white t-shirts and white 
Levi’s with white socks and black 
shoes, and their cigarettes rolled up in 
their sleeves . . . they really looked like 
that! So from my cousin I used to imitate 


erally, on roek ’n’ roll. 
P: ‘Where I lived was optimal, In Down- 
alifornia, I grew up in the heart 
i I learned the 


ne 
g on an elevator: 
pars ago, or 2) years ago in particular 
this was a negative, negative.feature of 
music.,Now, it’s every} 


P: It seems like I’m in good company. 


If you look through history, if you were 


being really readily accepted 
everywhere, you were probably doing 
something wrong. I get strength from 
it. I like a well defined enemy. 

Q: You have a very concise idea of 
how “‘the system” works in the music 
industry. Can you explain? 

P: Usually artists who become very 
popular and become institutionalized 
as part of our culture generally have 
their better records and recordings 


- 25 years, ho 


their first re 


dollars. Birds were 
they got paid. It’s 


start living ina 
y’re no longer the 
‘re not at the gas sta- 
“You know, 


iple of ways to 
yourself? One . 


meee 
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Zeno’s Heap 
of Millet 


I had an entirely different column 
written a few hours ago — a lengthy, 
sordid tale of a recent trip to Seattle to 
see Sonic Youth, filled with squished 
freeway cats, unnamed friends’ failed 
beer-smuggling attempts, directions 
from the Stupidist Man In Town, and 
the worst ‘‘Au Gratin” potato chips ever 
made. Then I noticed that there’s a fair 
amount happening this month on the 
home-front, so I’ll just say that Sonic 
Youth were really loud and really good, 
and leave it at that. 


For those of you who miss those 
loveable Nomeansno guys, semi- 
reliable sources have it that they’ve 
been starving to death on tour for the 
past couple of months, and playing 
$25/night shows until hooking up with 
DOA recently. They also apparently 
Managed to impress hardcore 
oldtimers the Circle Jerks while in 
Texas, and have latched onto their tour 
as well — both bands will be hitting the 
New York Theatre in Vancouver on 
Saturday, August 24. Nomeansno’s 
“63rd date this summer!” screams 
manager Laurie Mercer’s press 
propaganda. 

Also picking up a much-needed (and 
deserved) Vancouver showcase are 
the new-and-improved Red Tide — 


who'd have thought that the return of 
Tim Crow could make such a (positive) 
difference? Anyway, “Hardcore ’86” 
(yeah, it’s been five years since that 
DOA concert) hits the York on Friday, 
August 1, also featuring SF’s Lethal 
Gospel, the ultra-awful Mecca Normal, 
wimmin’s group Industrial Waste Bann- 
ed, Forbidden Beat, Bryan James and 
a screening of long-awaited z-grade se- 
quel ‘‘Love Dolls Superstars’ — sounds 
like it could be worth your $7.50 plus 
ferry fare. 


Lethal Gospel and Red Tide are also 
rumoured to be appearing at the Roxy 
Cine-gog — but at press time (I always 


_. wanted to say that), the future of Roxy 


gigs seems ‘‘up in the air.” Despite the 
lack of dance-space and very weird. 
movie-theater setting (I’m just waiting 
for a broken drum stick to fly through 
the screen), it would be a shame to see 
a reasonable venue slip through Vic- 
toria’s fingers. Let’s hope that the 
allegedly scheduled appearances by 
the Meat Puppets and Skinny Puppy & 


Severed Heads come off as planned. 


With the sudden availability of halls, 
everyone seems to have been over- 
whelmed by the urge to book bands on 
the same days. Fortunately, the surpris- 
ingly reasonable (ie. not too shitty) turn- 


outs for both Camper Van Beethoven 
at the Roxy and 54-40 at Harpo’s on the 
13th proved that our fair city can sup- 
port far more than the single wor- 
thwhile show pér month that was the 
norm a couple of years ago. It’s just too 
bad that conflicts like the Rat’s Nest 
thrash-fest with DRI/Beyond Posses- 
sion/Fratricide/Mission of Christ vs. 
the Roxy show with Slow & Bedspins 
are becoming a regular occurrence. 
Promoters in this city should try talking 
to each other! 

Of course, all is not rock n roll in the 
City of Gardens. Thursday, July 24 sees 
the umpteenth Victoria appearance by 
Queen Ida & The Bon Temps Zydeco 
Band, at the George Pearkes Arena 
(hopefully my first real chance to see 
her), and the following night, Pablo 
Moses ends the local reggae famine 
with a Market Square, “Island Fest ’86” 
show. Just for fun, ‘Sun Fest ’86”’ (not 
to be confused with last month’s “Jazz 
Fest’’) is scheduled for Market Square 
from August 15 - 17, featuring the rather 
unimaginative re-bookings of Obo Ad- 
dy and various Windham Hill types, 
plus lots more — so get ready to ‘‘fest’’ 
your brains out: . 

Next month: The long-awaited ‘YOU 
Be Zeno’s Heap Of Millet For A 
Change”’ contest! 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


aw 
) 


Fort Micro Systems 


822 Fort Street 


Victoria, B.C. 
V8W 1H8 


(604) 381-6225 
Discounts given to students 
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MONDAY 
7:00-9:30 ROCK SHOW WITH LINDA. 


9:30-10:00 CFUV MAGAZINE. Public 
Affairs-information for the inquisitive 
mind: local and international politics, 
the arts, economics and sports. Host: 
Brian Webster. 


10:00-12:00 RICK DENNIS. Folk, coun- 
try and rockabilly. — 


12:00-2:00 MONDAY MIDDAY WITH 
BARRY LINK. Mainly classical with 
tendencies toward small and simple, 
early stuff, piety, quartets and concer- 
tos, vocals, commentary, and occa- 
sional wanderings into traditional folk 
and new age. Varied, thoughtful, 
friendly, social democratic. 


2:00-4:00 ON THE EDGE with Bob & 
Rob. Distort your afternoon with ac- 
cessible, low feedback, high fibre 
music. 

4:00-5:30 MAINSTREAM JAZZ with Guy 
MacPherson. No fusion, avantgarde; 
just foot-tapping, straight-ahead jazz 
from the 20’s to the 80’s. 


§:30-7:00 JAZZ: ROOTS AND BRAN- 
CHES. George Hodge plays a set of 
mainline jazz, does the alternate news, 
a folksy-bluesy-rootsy set, and finally, 
a branch of jazz or jazz-fused music. 


7:00-9:00 YOUR MUSICAL LIBRARY. A 
survey of the UVic’s classical library. 


9:00-10:00 NEW. ALBUM REVIEW. Kev 
features his pick of the week for best 
new rock album. 


10:00-12:00 MONDAY NIGHT ROT. A 
stupid guy who drinks too much and 
listens to too much loud and weird 
music. Kev presents two hours of 
noises ranging from Ramones to Boston 
to Swans. If you don’t like guitars don’t 
listen! 

12:00-3:00 THE AFTER MIDNIGHT 
—SHOW. 4 out of 5 surveyed prefer Don 
Johnson to a sardine on a Kaiser. Don 
Fenner prefers to fly around in his 
helicopter at all hours of the morning. 


+ 


TUESDAY : 

7:00-9:30 BROKE BUT STILL BOPPING. 
Rudely awakened by things that go 
bump in the night, Kerry (a.k.a. im- 
aginary girl) presents a scrambled mon- 
tage of punk, blues, R & B, psychobil- 
ly, and reggae. For lovers of penguins 
and black music. 

9:30-10:00 CFUV MAGAZINE. Host: 
Mark Thompson. 

10:00-12:00 SPRING FOLK. A great mix- 


up of “folk,” straight ahead and up » 


around the bend with blues, country, 


*bluegrass, boogie and folk/rock. 


12:00-2:00 THE CLASSICAL SHOW with 
Mitch Cox. A mixed bag with lots of 
20th century English composers. 


2:00-4:00 JIM FYKES VARIETY SHOW. 
Primal rock presented by our own 
media celebrity. Sometimes Jim forgets 
to get up for the show, but what can 
you expect from a guy who got his 
name from the newspaper? 

4:00-7:00 OPEN EARS. Scott Lewis’ 
modem jazz and discussion for those 
with open ears. ; 

7:00-8:30 INFREQUENCY. Host 
Rosemary Smith samples new works in 
the 20th century ‘‘avant-garde 
classical” tradition, as discussed and 
played by various musicians. 
8:30-10:00 CFUVLE FOLK SHOW. Geoff 
Hewett presents a broad look at con- 
temporary and traditional folk styles, 
with an emphasis on upbeat music. 
10:00-12:00 DON’T DRIVE BLIND. Will 
Hon Ming ever behave? Will Sondra 
change her name? Will Chi Him run out 
of useless facts? Hitch a ride down the 
electric, eclectic roads of-rock. 
12:00-3:00 MIXED METAPHOR with 
George Hodge. Five 30ish minute sets: 
pop-rock, soul-R&B, folk-trad., eclectic- 
electric. 

WEDNESDAY 

7:00-9:30 MORNING SICKNESS. Dave 


* plays the groovy sounds of the early 


High 


rockers, surf music, glitter rock, and 
the occasional tacky 70’s metal hit, 
along with all the new hip stuff. 


'9:30-10:00 CFUV MAGAZINE. Host: 
Kerry Clarke. 


10:00-12:00 FOLK WITH ALAN LAW. 
Contemporary and traditional folk 
music: calypso, zulu vocalists, acid 
bluegrass, etc., with an emphasis on re- 
cent releases. Mostly North American 
selections, sprinkled with music from 
around the world. Also special live 
guest appearances by local musicians. 


12:00-2:00 THE BIRTHDAY SHOW. 
Brian Webster celebrates the birthdays 
of the classical masters. Aug. 6 — 
William Schuman. Aug. 13 — Ibert. 
Aug. 20 — Debussy. Aug. 27 — 
Bernstein. } 


2:00-4:00 SHORT ON TALK. Rock with 
Adam Cook. 


4:00-7:00 STRAIGHT NO CHASER. 
Shaukat Husain and Steve Makuch of- 
fer their expanded knowledge and 
wide collection of jazz. 


7:00-8:00 AIRMALE. Bruce Heimbecker 
presents issues, interviews and alter- 
native music for men in a new age. 


8:00-10:00 LET THE GOOD TIMES 
ROLL. Eric LeBlanc and Steve 
Lebitschnig present blues, soul, R&B, 
harmony and gospel music in the only 
show of its kind in Victoria. Aug. 6 Ar- 
thur Conley, The Drifters, Etta James, 
Stevie Wonder, Bobby Rush, Heaven- 
ly Gospel Singers. Aug. 13 Fats 
Domino, Edwin Starr, The Five Deys, 
Lavern Baker, Ray Charles, H.-Bomb 
Ferguson, Blind Willie McTell. Aug. 20 
Barbara Lewis, Roy Brown, James Carr, 
Clyde McPhatter, Rev. Roy Wilkins, 
The Dixie Hummingbirds. Aug 27 Son- 
‘ny Boy Williamson II, Wilbert Harrison, 
Little Caesar, Eddie Head & Family, Jive 


_ & Rhythm Quartets: a survey. . 


"10:00-12:00 SHOW IN SEARCH OF A 
CONCEPT. An endless quest for con- 
ceptual integrity and thematic unity. 


ghts 


Rick and Scott ask the musical question 
“Why do these microphones tum us in- 
to such idiots?” A battle between the 
god-fearing love of Motorhead & Bob 
Dylan vs. whump-clap techno-pop by 
Europeans you've never heard of. 
12:00-3:00 COSMIC WALLPAPER 
‘SHOW. Wild alternative rock’n’roll 
music plus comedy. In a nutshell, just 
a whole lot of fun. Stay awake! 


THURSDAY 
7:00-9:30 NOT-SO-NICE-RADIO with 
Nigel. 


9:30-10:00 CFUV MAGAZINE-JOCK 
TALK. Host: Norm Lebus. 


_ 10:00-12:00 THE MEMPHIS MOBILE 


with Anne Simmie. Bluesy, Jazzy, and 
Rock-y Folk and even some traditional 
stuff. 


12:00-2:00 CLASSICAL with Pat Hossie. 


2:00-4:00 THURSDAY AFTERNOON 
CONFUSED ROCK SHOW. Basically 
nothing from any specific era played 
with no specific intent. 

4:00-5:30 IN A MELLOW TONE. John 
Cobley presents a wide range of jazz 
from the 1920s to the 1980s — Ellington, 
Davis, Parker, Evans and Coltrane 
especially. 

5:30-7:00 THURSDAY NIGHT JAZZ PRO- 
GRAM with Michael Giles — Jazz from 
the 50’s to the 80’s. Favorite artists in- 
clude Miles, Zawinal, Methany, Clifford 
Brown, Monk, Coltrane and lots more. 


7:00-9:00 EARMEALS gently introduces 
its audience to the vast array of contem- 
porary electronic and experimental 
music being produced around the 
world, both the accessible and the 
obscure. Aug. 7 Fix Planet! An outstan- 
ding L.P. of international musical co- 
operation from Ata Tak Records of 
West Germany. Aug. 14 Our monthly 
Sweet Surprise. Aug. 21 Minimalistic 
music; featuring works by such well 


known composers as Glass and Reich, 
as well as many more inconspicuous 
names. Aug. 28 Lovely Records. A ran- 
dom sampling of this label’s large and 
diversified catalogue. And ah... what 
lovely music it is. E 
9:00-10:00 INVOICE. Host Sadie White- 
moon takes an eclectic look at the 
world of women in music, with em- 
phasis.on the alternative/unusual. In- 
depth profiles and random samples, 
from “lost gems’’ of the past, to the 
women who are current forces shaping 
today’s music. 


10:00-12:00 THE FRANKIE AND 
JOHNNY SHOW. Two hours of rock! 
Easy on the fuel bill, scads of legroom 


_in the front and backseats, and best of 


all it’s free. Tune in for a tasty treat for 
the whole family. 


12:00-3:00 Rotating between: 

THE ANARCHIST AUDITION with John 
Q. Public, and 

THE LATE NITE MATCH GAME (EX- 
PO 86) VARIETY HOUR with your host 
Jimmy Popularo Jr. A game show, a 
variety show, and it’s so cool it’ll make 
you want to -—blank. . . with cameo ap- 
pearances by the intriguing Muffy 
Page. 


FRIDAY 


7:00-9:30 UPBEAT ALTERNATIVE 
ROCK with Cathy. 

9:30-10:00 CFUV Magazine. Host — Tom 
Dufleit: 
10:00-12:00 FRIDAY MORNING FOLK 
SHOW. Bob Martin plays music for all 
folks. 

12:00-2:00 ONE HOUR AND FIFY FOUR 
MINUTES OF THE CLASSICS. This is 
hopefully not Safeway: music, but a 


show for the serious listener. Take 


note. Your host: Bruce Hill. 


2:00-4:00 Rotating between: 
THE KATHERINE AND JOHN SHOW. 
Quite simply, a rock show. Yet on a 
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more complex level, in a fluxuation of 
various shadings of potential 
etymological interpretations, it is a rock 
show! 

and THE RETURN OF INSTANT 
DANGER with Norm Lebus. 


4:00-7:00 JAZZ SPECTRUM. Presented 
with subtle humour by the Jazz 
Brothers, Steve McDougall and his 
adopted uncle, Bill Wynne. Catch 
these guys stumping and surprising 
each other with delightful and often 
rare jazz gems. Weekly features in- 
clude: Hall of Fame Jazz Greats, 
Regional jazz styles and development, 
Blindfold Tests, and Desert Island Disc 
Choices and variations on jazz classics. 


7:00-8:00 FINE LINES with Jim Andrews. 
A literary program featuring poetry and 
fiction with an emphasis on works from 
UVic and local community. ; 
8:00-9:00 PROFILES. Tune in for either 
live recordings of all types of music, or 
in-depth tidbits, history and music of 
featured artists and musical styles. 


‘9:00-10:00 TOP OF THE BOPS. A 


UBC/CITR import featuring the roots of 
Rock’n’Roll. 

10:00-12:00 MARGINAL MUSIC with 
Karl and Roland. A lighthearted look at 
the alternative rock music scene. 
12:00-3:00 Unpredictable, but always 
enjoyable: A rotating gaggle of DJ’s 
play music from all genres. Make 
requests. 


SATURDAY 

7:00-10:00 ROCK. 

10:00-11:00 Rotating between: 
NATIVE INDIAN SHOW — Barry 
Underwood features music and info on 
the issues confronting North America’s 
Native community. 


SOUNDS OF INDIA — Mahinder 
Doman with classical music, Hin- 


Continued on page 10 


Page 10 —— 


Highlights Continued 


Continued from page 9 


di/Punjabi film songs, individuals from 
the local Indian community, and info 
about the culture, religions & festivals 
of India. 


11:00-12:00 ITALIAN BROADCASTING 
SYSTEM. Long time radio show host 
Don Sforza presents a show for the local 
Italian community. 


12:00-1:30 LA VOZ EN ESPANOL. Local 
artist Luis Ituarte introduces you to the 
music and culture of the Hispanic 
world. 


1:30-4:00 PLAYLIST SALAD. The latest 
additions to the CFUV playlist and the 
latest record arrivals and playlist 
hopefuls — rock, jazz, folk, classical, 
electronic. 


4:00-6:00 THE HAG COMPANY. Nora 
Ready and co. bring you a weekly 
perspective on women’s issues and 
music, with community calendar 
information. 


6:00-9:00 ALIVE AND DREAD. Dr. Dan, 
The Mighty Cloud of Joy, Rankin’ Rob, 
Nicky Dread, Sister Lotus-I and Johnny- 
Too-Bad bring forth the latest and 
greatest reggae and African vibrations 
to the sistren & brethren in Victoria. 
Features “Top Rankin’ Reggae Playlist” 


EVENING PERFORMANCES $8 


SATURDAY 8 PM 
Bryan Townsend 


Modern classical guitar 


Montreux . 

Bluegrass '‘n’ Jazz with Darol 
Anger, Mike Marshall, Barbara 
Higbie & Michael Manring 


FRIDAY 8 PM 


Jim Post 
Folksinger & 
Storyteller supreme 


Obo Addy 


Master drummer from 


and profiles of the world’s top reggae 
and African music-makers and dub 
poets. 


9:00-10:00 OVERKILL. THE alternative 
power/thrash/hardcore/heavy metal 
show. John and Lorne bring the newest 
and best of underground metal scene, 
plus local talent, Canadian bands, inter- 
views, album reviews, and current 
happenings. 

10:00-12:00 THE DEAF CLUB with 
Michelle Dawson. A fragmented look 
at the hardcore/surf/punk tradition as 
witnessed through the apertures of a 
bagpipe. A condensed, twisted history 
of rock’n roll, leaving out all the big 
screwed up parts. For hepcats, skaters, 
and marching band fans. The fastest 
two hours in radio. 

12:00-3:00 MACK AND JACK SHOW. 
Every second week the guys you may 
know as raving sports man and fanatical 
DJ shed their old skins and bring you 
an eclectic blend of toonés from all cor- 
ners of the musical universe. Requests 
welcome. Every other week, they play 
basketball or something and let others 
spin the discs. 


SUNDAY 
7:00-10:00 Toones from a PRIMITIVE 


AFTERNOONS 
FREE 


SUNDAY Noon 
Sabor Latino 

Ss 3 
SATURDAY Noon 
Brazil Nova 
Swingin’ Richard 


A Weekend 
of World Music 
in the Sun 


86 


Produced by 
THE VICTORIA 
JAZZ SOCIETY 


GUY who is crazy enough to get up 
Sunday mornings and wise enough to 
let others sing the blues; as well as 
upbeat rock, punk, surf, and anything 
else that turns his crank. ? 


10:00-11:00 VOICE OF THE DRAGON. 
Chinese Students present community 
news, calendar, traditional legends, 
with guests and contemporary folk 
music. 


11:00-12:00 AU QUARTIER QUEBEC- 
OIS with Gerry Luton. A variety of 
musical styles including French, 
Quebecois, Franco-Ontario, Franco- 
Manitoba, Acadian, and Cajun. 


12:00-3:00 DIRECTIONS. Stream of con- 
sciousness radio with a blend of folk, 
rock, jazz, and beyond. 


3:00-4:30 UVIC RECITALS. Host: Mitch 
Cox. Performances from the faculty, 
students and guests at the UVic’s 
School of Music. 


4:30-6:00 FOLKIN’ AROUND. Keith 
Malcolm presents bluegrass and coun- 
try folk with a focus on west c 
musicians. : 


6:00-8:00 OVERVIEW. Geoff and Tom 
and their reporters bring you interna- 
tional reports, Status of Women discus- 
sions, peace issues, plus global, na- 
tional, and local news. 


8:00-10:00 SUNDAY NIGHT JAZZ CON- 
CERT. Peter Lovric features jazz, 
ragtime, soul, big band, and small 
combos. 

Aug. 3 The Big Band Era — Part 1. Aug. 
10 The Big Band Era — Part II. Aug. 17 
The Glen Grey Story. Aug. 24 The Ben- 
ny Goodman Story — Part I. Aug. 31 
The Benny Goodman Story — Part II. 


10:00-12:00 MOVIE TRAX. The colour, 
excitement and thrills of the music 
behind the movies is brought to you by 
the colourful exciting and thrilling 
Philip Linfield. 


- Aug. 3 Classic Movie Scores — Part I. 


Aug. 10 Classic Movie Scores — Part 
II. Aub. 17 New Film Scores. Aug. 24 
Peter Sellers Profile. Aug. 31 Love and 
all that: Romance In the Movies 
12:00-3:00 MOONDANCE with Linda 
Gibb. 

Everything for everyone from Lounge 
Lizards to rock’n’roll deadbeats: a dif- 
ferent show every Sunday . . . Monday? 


ee eect 
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Brian Webster Unabridged 


A couple of months ago, I started 
writing a column dealing with the sad 
state of Victoria’s media scene. I went 
on and on about all the widely-felt 
frustrations about the Times-Colonist, 
CHEK-TV and the lack of decent CBC 
radio service. I devoted a good part of 
the column to exhorting my mass 
reading audience to press the CBC for 
better treatment. 

Due to a lack of space, that column 


never appeared in the pages of Off- 
beat. Within a few days of its writing, 
good news came from CBC’s B.C. of- 
fice. They said there was going to be 
a new transmitter to provide the Island 
with CBC - FM service, and a produc- 
tion facility for Victoria was also plann- 
ed. I was glad to hear the news, and 
even happier that my now-irrelevant 
column hadn’t been printed. 

Well, I should never have under- 


Events Calendar 


July 25 3 
PABLO MOSES, 9:30 p.m., Marke 
Square. 


July 25 - 27 hf 

2ND ANNUAL ISLANDS FOLK 
FESTIVAL, Providence Community 
Farm, Duncan. $12 advance, $15 gate, 
info: 748-4662. 


July 27 
SLOW and BEDSPINS, 8:30 p.m., Roxy 
Cine-gog. 


July 27 
ELLEN MCILWAINE, Harpos. 


July 27 

DIRTY ROTTEN IMBECILES, FRATRI- 
CIDE, and MISSION OF CHRIST, 7 
p.m., Rat Nest. 


July 31 
4th FLOOR and THE WATERWALK, 
Luv-A-Fair, $5. 


August 1 
HARDCORE ’86, ‘‘Love Dolls Super- 
stars’ Underground film starring Jello 


Biafra, Sky Saxon, and Steve Mac-. 


donald). Bands include Lethal Gospel, 
Mecca Normal, Red Tide, Forbidden 
Beat, Industrial Waste Banned, and 
Bryan James. $7.50 Advance, New York 
Theatre, Vancouver. 


August 3 

ISLAND FEST ’86 - Poetry Fest. George 
Bowering, b.p. nichol, Susan Musgrave 
& Dub Poets: Lillian Allen and Clifton 
Jones. $4 advance/$5 door, Market 
Square, 7 p.m. 


August 7 - 9 
SCREAMIN’ SIRENS, The Venue, 
Vancouver. 


August 4 - 9 aD 
COLIN JAMES, Harpos. 


August 15 
SUNFEST. Jim Post, Obo Addy, and 
Kukrudu. 8 p.m., $8, Market Square. 


August 16 
SUNFEST. Brazil Nova, and Swingin’ 
Richard Noon. Free, Market Square. 


August 16 

SUNFEST. Bryan Townsend and Mon- 
treux Band (Darol Anger, Barbara 
Higbie, Mike Marshall, and Michael 
Manring.) 8 p.m., $8, Market Square. 


August 17 
SUNFEST. Fabor Latino and Salsa 3. 
Noon, Free, Market Square. 


August 24 
CIRCLE JERKS and NOMEANSNO, 
New York Theatre, $11.75, Vancouver. 


August 24 
DIAMOND JOE WHITE and BOB 
CARPENTER, Harpos. 


estimated the ignorance and insen- 
sitivity of the myopic Toronto head- 
office world. In true central-Canadian 
fashion, CBC Toronto over-ruled its 
westem regional office and squelched 
the plans for improved Victoria service. 

People in Toronto live in an unreal 
world. Everything is neat and tidy and 
proper. Everyone is reasonable and. 
normal. The ridiculousness of the out- 
side world is acknowledged with a 
smile, but dismissed as irrelevant. From 
their pleasant brick houses on the edge 
ofa sterile Lake Ontario, decent Toron- 


-tonians have little reason to think of 


British Columbia (except as the place 
where people argue and disagree a 
lot). People in Ontario know that those 
from outside are different, but it doesn’t 
seem to occur to them that we have 
some priorities of our own. 

All these generalizations about 
Toronto and its mindset might seem un- 
fair (especially to people from Toron- 
to and those who haven't visited 
Canada’s heartland), but they are not. 
Ontario is a society dominated by an 
overwhelming urge:to maintain order 
and conformity. It is ironic that this 
obsession for consensus can be cen- 
tred in a city of such ethnic diversity. 
Like its summer climate, Toronto can 
be stifling. r 

Meanwhile, Victoria is treated like a 
backwater small town. We probably 
should decide if that is what we want 
to be. If it is, we will continue to go 
without the trappings of a “real” city. 
If we want more, we may have to ac- 
cept other implications of growth such 
as a larger population, higher density 


_development, and something approx- 


imating the ‘‘big city’’ pace. We pro- 


~bably can’t have it both ways. 


THE 


. BEST 
LIVE MUSIC 
IN TOWN! 
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The Sound of Picante 
Various Artists 
(Concord Picante CJP - 7295) 


fk by Steve McDougall 

“The Sound of Picante” is an eye- 
opening sampler from Concord: 
Records’ salsa/Caribbean subsidiary 
“Picante” label. Like a lot of listeners 


my first exposures to Latin music were: 
the bloated, self-parodic babaloo: 


sounds of Ricky Ricardo, the stiff cha- 
chas of my middle-aging 50’s parents, 


and the endless bossa-novas that seem-' " 


ed to be the only records a lot of pos- 


ing 60’s hipsters owned. Later, although: 
a lot of my favorite jazz artists dabbled: 


- in Latin music at some point in their 
careers, they were my least favorite 
dabblings. The exciting explosion of 
salsa (a totally legitimate marriage of 
Latin and jazz elements) in the 70’s 
swept those prejudices away for good; 
since then I haven't been able to get 
enough of the stuff. 

Even if your interest in salsa is a 
casual one, ‘“‘The’Sound of Picante” 
could get by as the only such disc you 


own. Beyond that it displays a salsa 


commitment from Concord far beyond © 


what I was aware of. Kicking off with 
“Bye Bye Blues,” a nearly perfect salsa 
statement from one of the late Cal 
Tjader’s last sessions, it goes on to 
feature beautifully recorded perfor- 
mances by Tania Maria, Charlie Byrd, 
Laurindo Almeida, and former Tjader 
sideman Pancho Sanchez. Another 
standout track is pianist Monty Alex- 
ander’s “Happy Lypso,” with steel 
drum master Othello Molineaux and 
veteran Jamaican guitarist Ernest 
Ranglin. Even Tito Puentes efforts, the 
album’s tamest, are inspiring enough to 
send you back scrambling for your 50’s 
parents’ moldering Perez Prado discs. 
Cha-cha-cha. — 


PETER GABRIEL 
So 


by Jim Andrews 

Peter Gabriel’s So is well, so-so. 
“Red Rain” and “Sledgehammer’’, the 
first two cuts, will probably hit the 
charts in a minor sort of way. “Red 
Rain” speaks of a dream where blood 
rains over all. Gabriel says, ‘I can’t 


_ Reggae Playlist 


THIS ARTIST DIST. WKS 
WK ON 
1 Linton Kwesi Johnson In Concert... Shanachie — LP 4 
2 Original Wailers Music Lessons Tuff Gong (JA) 
— 12” 4 
3 Black Uhuru Brutal RAS — LP 1 
4 Steel Pulse Babylon The Bandit Elektra — LP 5 
§ Jr. Reid/Don Carlos Firehouse Clash L&L/RAS — LP 2 
6 J. Mowatt/Sis. Carol Screwface Jah Life — 12” 1 
7 Black Uhuru Conviction or a Fine RAS — 12” 3 
8 Messenjah Night Rider Version (CAN) 
— 12” 1 ; 
9 Natural Beauty Nice Up Dancee RAS — 12” 2 
10 Bunny Wailer Marketplace Solomonic (JA) 
— LP 7 
11 Mighty Diamonds Struggling L&L/RAS — LP 7 
12 Freddie McGregor _ Glad You're Here... RAS — 12” 1 
13 Joe Higgs Triumph! Alligator — LP 2 
14 H Andy/Rhythm Queen Elementary Rough Trade 
‘ — LP 2 
15 Blue Riddim Band Alive In Jamaica Flying Fish — 
' LP . 5 
16 Johnny Copeland Bringing It All... Rounder — LP 
17 Tyrone Taylor Cottage In Negril Virgin (UK) — 
12" 5 
18 Lillian Allen Curfew in B.C. Verse To Vinyl 
— cass. 4 
19 Brigadier Jerry Jamaica, Jamaica RAS — LP 5 
20 Thomas Mapfumo Mr. Music - 


Earthworks — LP § 


watch anymore/no more denial”; one’s 
in a spot if one doesn’t want to be look 
and still doesn’t want to deny the rain 
of blood. 

With few exceptions (among which 
is ‘‘Mercy Street’’, written for the tor- 
tured poet, Anne Sexton, So is a typical 
collection of feeble ‘‘love’’ songs 
devoted to opening various female 
“fruitcages” “where the fruit is as 
sweet as can be.” “We do what we are 
told,’”’ or so one of his songs says; . 
perhaps Peter Gabriel was told to make 
a quick album: 


Shostakovich: 
Symphony No. 6 in B minor Op. 54 
Symphony No. 11 in G minor Op. 103 
(The Year 1905) 

Concertbouw Orchestra, 

Bernard Haitink 

London 411 939-1 2 discs, digital 


by Mitchell Cox 

Some of the most devastating music | 
I have heard comes from the 11th 
Symph., which comes in at 3 record 
sides long. The 6th Symph. is equally 
capable of provoking such tragic im- 
ages along with a gz2at sense of irony. 
No wonder then, that Shostakovich was 
a popular man with film producers in 
search of suitable soundtrack material. 
I can imagine what the last half of the 
second movement (11th Symph.) does 
for a sequence from Eisenstein’s 
Potemkin (‘‘The Odessa Steps’’). 

Bernard Haitink and: the Concert- 
bouw definitely come to grips with the 
1lths immensely powerful statement, 
but they fall short of the amazing ‘“‘full- 
throttle” account by Paavo Berglund 
and the Bournmouth Symphony on 
EMI. Haitinks slower and more 
deliberate pacing lacks the urgency 
needed for impact during the most 
climactic moments: This is not to say 
however, that his interpretation gets a 
shoddy performance by the Concert- 
bouw. In fact, their massive string sec- 
tion adds much body and foundation to 
the quieter passages, which have a sad 
but somewhat soothing effect before all 
hell breaks loose. The final movement 
is quite nicely done. 

The digital sound on this disc is 
good, but once again, not on par with 
the incredible EMI set in glorious 
analogue. For real sonic thrills (sweaty 
palms, angry neighbors ...) get the 
EMI set otherwise this account can be 
recommended, but with less fervour. 
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Naked Raygun 


‘ by Michelle Dawson 

Take the Ramones in their infancy, 
get the hair out of their eyes, and give 
their schtick some more substantial, 
scary irony. Then add Minor Threat. 
Are you with me? Minor Threat on 
alcohol, with sex and cigarettes, drugs 
and nonsense syllables (“Salad Days,” 
indeed). The best of early N.Y punk 
meets the best of D.C. thrash 
(remember D.C. thrash?) and the whole 
show goes to Chicago (home of the 
blues) under the name of Naked 
Raygun. It’s not a one-shot deal either: 
this band’s been around for years. 

Their other album, Throb Throb, had 
more hardcore in it — politics (artillery, 
Central America, bourgeoisie on the 
beach) and stuff you could damage fur- 
niture to — but it also had a guest sax 
and jazzy moments. Perhaps they were 
comparing notes with Tupelo Chain 
Sex. 

On All Rise, they’ve dropped the jazz 
and some of the thrash, instead adding 
a reincarnation of The Stooges that 
lacks Iggy Pop’s sillier mind-warps. 
And this time, I think the y’re compar- 
ing notes with guttersnipes. 

If that sounds confusing, what comes 
out of your speakers isn’t. Punk, thrash, 
and powerhouse rock'n'roll combined 
effortlessly, without arrogant excess. 
Outstanding vocals from a guy who can 
actually phrase (lost art). One guitar, 
sounding like two or three of them, 
though always apt (see The Ramones, 
above). Incredibly compact lyrics (no 
political or poetic cliches here) that 
shift from funny to frightening. Surpris- 
ing melodies. Real insights! Oh, and 
they play everything like they’re about 
_ to get kicked off their street corner. 
Makes you wonder why you bought all 
those Husker Du records. 


II and Hil 
Camper Van Beethoven . 
(Pitch A Tent — U.S. import) 


by Alan Hale III 
Got a sense of humour? Dig 
psychedelic music? Dig Balkan style 
folk music? Yeah, I said Balkan folk 
music! ; 
Camper Van Beethoven are weird 
dudes. Who else would turn Sonic 
Youth’s “I Love Her All The Time”’ in- 
to a country-folk anthem? Who else 
would entitle a song “ZZ Top Goes To 


Egypt’? Who else would do a straight 
waltz your folks would probably groove 
to? A weird rock band, that’s who. 

Side B of II and III is kinda psyche- 
delic garage music, which isn’t exact- 
ly uncommon these days. However, if 
every band out there treated the sub- 
ject matter this lightly, rock’n’roll 
would sure be a whole lot more fun. 
Check out these lyrics from the open- 
ing tune, ‘(We're A) Bad Trip”: “We 
dented your parked car when we 
drove up onto the lawn/Smoked your 
last cigarette and spilled the beer on 
the carpet/Answered the phone and 
said you didn’t live here anymore/And 
it was your mom/Came to your party/ 
Drank all the beer/Cuz we’re a bad 
trip.” Pretty fun stuff, eh? The rest of the 
songs on the side are groovy, too. 

Side 2 of II and IIT is kinda weird folk 
music, which isn’t exactly common 
these days. If more bands out there 
tried doing this sort of thing, they’d pro- 
bably trip over their violin bows. Cam- 
per Van Beethoven have a definite feel 
for this sort of music, and they’re quite 
good at it. From the pretty “Sad Lovers’ 
Waltz’’ (the ones your folks would pro- 
bably groove to) to the more upbeat 
“Down And Out” and ‘(Don’t Ya Go 
To) Goleta,’’ Camper Van Beethoven 
present another groovy side to a swell, 
swell LP. 

Just go out and buy their records and 
make ’em rich, O.K?! 


Evol 
Sonic Youth 
(SST - U.S. import) ? 
by Alan Hale III 
Sonic Youth are the most original 
rock'n'roll band in the world today. 
They are not easy to listen to; on first 
listen they just sound like a bunch of 
noise. However, with each listen one 
can pick out more instrumental 
subtleties, great musicianship, and 
even hooks! I’m gonna make this 
review short: if you think you’re real 
cool now cuz you dig the Velvet 
Underground, well, go out and buy 
Evol and Sonic Youth’s preceeding LP, 
Bad Moon Rising. Your friends will pro- 
bably think you’re weird, but this band 
is ahead of their time. They create 
noises that haunt the listener into wan- 
ting to listen more and more often to 
them. Ten years from now, your friends 
will probably worship them. And you'll 
get your just respect for having own- 
ed Evol in 1986, rather than 1998 when 
its trendy to dig them. CFUV’s music 
director says this is album of the year: 
he just could be right. 
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A Talk With Steve Lacy 


by Stephen Makuch 


Steve Lacy played at Open Space . 


on June 30. The other members of his 
sextet: 
Irene Aebi (vocals & violin) 
. Steve Potts (reeds) 
Bobby Few (piano) 
Jean-Jacques Avenal (bass) 
Oliver Johnson (drums) 
The interview was conducted July I. 


SM: How do you keep that fresh ap- 
proach for the thirty some odd years 
you’ve been playing? 

SL: Yes the key is in the people that we 
have. It’s in the collaborative person- 
nel. When you have the right players 
and you can write for them and they 
can play what you write and it’s an in- 
teractive thing. And it goes on and on. 
As long as you can maintain a flow of 
new material at a certain rate of speed 
— not too much and notto little. It’s like 
any machine — you have to feed it. It 
has to have enough work and you have 
to give it the right nutrients —., the 
nutrients are the written parts, the work 


is the concerts. We have to have 
enough concerts and enough material. 
So at this point in the middle of a tour 
like this we’re in good shape. 

SM: Was the influence of Cecil 
Taylor’s a sudden thing or was it 
gradual? It seems sudden to make the 


transition from that one style to a. 


tayloresque music. 

SL: To me it wasn’t so sudden. Because 
the whole thing was I! was... I didn’t 
know what I was doing really. I was try- 
ing to learn everything at once. Cecil 
helped me to become aware of the 
whole other thing that was going on, 
aside from classic jazz. I was into 
classic jazz, but I had begun to hear 
Lester Young, Charlie Parker a little bit, 
things like that. But Cecil really open- 
ed my eyes and my eyes. He took me 
to hear Monk, Fats Navarro, Bud 
Powell, and many other things I wasn’t 
aware of: Stravinsky, Bartok. He show- 
ed me many things like that and open- 
ed my ears. : 

SM: It seems many people have clos- 
ed themselves off and they think 


something is not accessible to them or 
they are not willing to explore the 
sounds being presented. 

SL: Well, I’ve never had that problem. 
I’ve always been a sort of radical pro- 
gressive — looking for something that 
nobody else is doing. 


SM: How do you feel in being almost 
a trendsetter in interpreting Thelonious 
Monk? It seems there’s a wave of 
interpretations. 

SL: When I started, I discovered Monk 
in 55. Some other people discovered 
him in the 40’s. But, I got to his music 
through Cecil. We were playing a cou- 
ple of his tunes and went to hear him 
in 55. I liked it immediately. I started 
learning a few of his tunes. The more 
I learned the more I wanted to learn. 
And it got bigger and bigger until all 
I was doing for years was playing his 
music. But there’s a reason for that. I 
was trying to get my own music, 
behind that. I think one music is behind 
another, and you can go through one 
music and there is another one behind 
that, and there is another one behind 


OF eS RE DE See eee ge Ee ne ENG Se 


ge 


ern ~ eee 


Steve Lacy Interview 
Continued from page 14 


that and you keep going through and 
that’s the way your music unfolds. 


SM: When did you start conceptualiz- 
ing this extended form that you are us- 
ing? How did this come about? 

SL: There’s a lot of influences in there 
really. Some obvious and some not so 
obvious. I think Miles Davis is a very im- 
portant influence. The groups he had, 
the interplay between those guys, the 
way they could take risks together and 
come out. And the rhythm section — 
the concept of the rhythm section has 
a lot to do with Miles Davis — the old 
Miles — because you have to get the 
right balance of people so they can 
play off each other. And then the 
material is the other factor. The written 
part. It’s like a cooking process. It’s like 
a cooking process that goes over along 
period of time until it gets good and 
hot. Now this rhythmn section, well, 
we've been working with Oliver for 
twelve years, or some ridiculous length 
like that. And also Jean Jacques Avanel 
since the early seventies. We’ve 
played together when he was a kid. 
And Bobby Few. But the rhythmn sec- 
tion as a unit is about five years old. It 
took a couple of years before it click- 
ed. I remember when it clicked — it 
was very exciting. And since then it’s 
gotten better. So if you have a rhythmn 
section like that you can do anything. 
SL: I consider myself a composer, and 
that’s what I’m after: a certain unity over 
a course of time. There are various pro- 
portions in. music. The old records 
were three minutes. Now that’s one 
size. Then we got into the LP’s and 
that’s 40 minutes. That’s another size. 
We've been experimenting with dif- 
ferent shapes and sizes for years and 
years now. We've done two-second 
pieces, pieces that only last for two 
seconds. We did that in the sixties in 
our experimental phase. We have 
another work that lasts two hours. So in 
between the two seconds and the two 
hours there are all kinds of sizes. This 
is the nature of art: to find the correct 
materials and put them in the right 
shape. 

SM: How long have you been putting 
poetry to music? 

SL: About twenty years we "ve been 
working on that phase of it. 

SL: That’s our thing, that’s our principal 
feature — the use of texts. Most of what 
we do is based on words, whether the 
words are heard of or not, even when 
I play a solo concert, most of the pieces 
I play have words to them. 
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SM: How much time per year are you 
on the road? 

SL: Oh, lots! daughter) If I’m not out on 
the road I’m in trouble. We don’t have 
a big margin, a layaway. We work on 
the wire as it is. Lhave to keep work- 
ing in order to keep going. Also the 
band has to keep working. It’s not easy 
to balance all that — it goes zig-zag 
sometimes, very erratic, not smooth, 
very jerky. This is a smooth trip 
because it is well organized, but it’s not 
easy to find good organizations. 


SM: What is the nature of your relation- 
ship with Hat Hut Records? You seem 
to have a definite outlet for your art. 
SL: Fora certain amount of it. It’s okay 
up toa point. It’s a Swiss import, it’s not 
distributed all over the world and 
where it is, it is very expensive. So it’s 
not enough, just that company. 

SL: I’d like to record for a Canadian 
company. But I’m confident that one of 
the three companies we record for will 
get to Canada. It’s a problem really, 
unless you get a major label and major 
distribution. It’s in bits and pieces. 
Somehow, though, the things get 
through and people have one or two of 
them, or they have a lot of them. It’s 
rare that they can’t find any of the 
records that we do — because we 
record for so many different little 
companies. 


SM: You must have seen some very 
lean times in your music. Did you ever 
feel like giving up the ghost, or did you 
have this idea and you just... ? 

SL: Well, Ilearned. I was with Cecil for 
six years and those days — there were 


no leaner times than those. I mean real- 
ly, that was the bottom. Everybody was 
against him: the musicians, the critics, 
the organizers, the owners. And yet, 
we persisted. We would rehearse and 
we would go on. There was a certain 
spirit, certain attitude, a certain political 
motivation, you know, a real. . . it was 
war... it was war. It was us and we had 
this music and we wanted to get the 
job. We wanted to survive. 


SM: What kind of audiences do you 
play for? 

SL: You saw last night. People from 
everywhere, who are surprised to see 
each other really. We played in some 
of the worst. obscure places in the 
world, much smaller than this one. 
We've played some small towns in Ita- 
ly, Switzerland, where there are only a 
couple of hundred people. Well, they 
love it. 


SM: Is there a difference in people’s at- 
titudes towards the music in Europe 
verses North America? 

SL: I wouldn’t consider the differences 
too interesting really. Basically, people 
respond to the music much in the same 
way. The only thing is, in certain 
places, people have a lot of ex- 
perience. They’ve heard a lot. They've 
heard a lot of groups and next week, 
there’s another. Plus the records are 
available. Where the music is that’s 


_ where the people are and where the 


people are that’s where the music 
goes. We respond to what the people 
wish for ... we give them what they 
wish for, not what they want, but what 
they wish for. 
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